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Characteristics of Line (anvazvoudu)

Width (anwn%a) : thick (wwn), thin (1ns), uneven (limsinaue).

Length (aawem): long (s1), short (), continuous (iduiideiiotu),
broken (duiilideiiosiu).

Direction (fiams): vertical (uuada), horizontal (uuauew), parallel
(wuavum), perpendicular (madanin), diagonal (uuaded), zigzag (3n
uwn), curving (Is).

Focus (galdia): blurry (wwae), sharp (¥a).

Types of Line (viiaveudu)

Outline (msmaiduven) — Lines made by the edge of an object and
the interior detail.

Contour Lines — Lines that describe the shape of an object and
its interior detail.

Gesture Lines (dufnaasimis) — Lines that are energetic and
catches the movement and gestures of an active figure.




. Sketch Lines — Lines that capture the appearance of an object or
the impression of a place.

. Calligraphic Lines (iaussnws, wifsde) — Greek word meaning

“beautiful writing”. Precise, elegant handwriting or lettering
done by hand. Also artwork that has flowing lines like an
elegant handwriting.

. Implies Line (i§wniaea1) — Lines that are not actually drawn but

created by a group of objects seen from a distance. The direction
an object is pointing to, or the direction a person is looking at.




Art Elements

Line



LINE

is @ mark with greater length than width.
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Types of Line



Outlines

* Lines made by the edge of an object or its
silhouette.



Contour Lines

* Lines that describe the shape of an object and
the interior detail.



Gesture Lines

e Lines that are energetic and catches the
movement and gestures of an active figure.



Sketch Lines

* Lines that capture the appearance of an object
or impression of a place.



Calligraphic Lines

 Greek word meaning “beautiful writing”.
Precise, elegant handwriting or lettering done
oy hand. Also artwork that has flowing lines
ike an elegant handwriting.




e Lines that are not actually drawn but created
by a group of objects seen from a distance.
The direction an object is pointing to, or the
direction a person is looking at.



Categories of Shape (sfiavosgilin)

Geometric Shapes (5Unsusvindia)
. Circles (anaw), Squares (Fmasusqsa), Rectangles (fwasuiuih), and
Triangles (awmdow).
- We see them in architecture and manufactured items

Organic Shapes (5131974i33a)
. Leaf ('), seashell (ndennos), flowers (aon'ls).
. We see them in nature and with characteristics that are free
flowing, informal, irregular.
Positive Shapes (s1slnaves Jag, Tavee 4aq)
. In a drawing or painting positive shapes are the solid forms in a

design such as a bowl of fruit. In a sculpture it is the solid form
of the sculpture.

Negative Shapes (itufilassouseusag)

. In a drawing it is the space around the positive shape or the
shape around the bowl of fruit. In a sculpture it is the empty
space around and between the sculptures.




Static Shapes (si/$1sfis)
. Shapes that appear stable and resting

Dynamic Shapes (susfinés, imsndoudi)
. Shapes that appear to be moving and active.
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SHAPE

is a closed line. When a line crosses itself or intersects
with other lines to enclose a space it creates a shape.
Shape is two-dimensional, it has height and width but

no depth



Categories of Shapes



Geometric Shapes

e Circles, Squares, Rectangles, and Triangles

e We see them in architecture and
manufactures items.



Organic Shapes

e Leaf, seashells, flowers

e We see them in nature and with
characteristics that are free flowing, informal,

irregular.



Positive Shapes

* In a drawing or painting positive shapes are
the solid forms in a design such as a bowl of
fruit. In a sculpture it is the solid from of the

sculpture.



Negative Shapes

* In adrawing it is the space around the positive
shape or the shape around the bowl of fruit.
In sculpture it is the empty shape around and
between the sculptures.






o — ——— e B L

—— e e s —



Static Shapes

 Shapes that appear stable and resting



Dynamic Shapes

e Shapes that appear to be moving and active.
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Form (s5uns9)

. Three-Dimensional Shape (j1Uswawiia)

. Examples: Cube (gnnan), Cone (ns1e), Sphere (nsnaw),
Pyramid (#isziia), Cylinder (nszven)

VALUE

Value (a1)

. Tint (szsuanwseuvesd) — Adding white to color paint to create
lighter values such as light blue or pink.

. Shade (szduanuduvesd) — Adding black to paint to create dark
values such as dark blue or red.




. High-Key — Where the picture is all light values.
. Low-Key — Where the picture is all dark values.

. Value Contrast — Where light values are placed next to dark
values to create contrast or strong differences.

. Value Scale — A scale that shows the gradual change in value
from its lightest value, white to its darkest value black.
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Caste Shadow Reflected Light

Highlight — qafiaaiiga
Body Tone — dwesing
Halftone - @na
Turning Edge — veuTfwesing
Reflected light - uasazstou
Caste Shadow - iannsznu
Body shadow - wvesiag
Shadow Core — uniifuiiga







Art Elements

Form & Value



FORM

are three-dimensional shapes, expressing length,
width, and depth. Balls, cylinders, boxes, and
pyramids are forms.



Form

e Shape is only two-dimensional
e Form is three-dimensional



Form

* You can hold a form



=

iy iEgEE] P ublished i

o) Ge

You can walk around a form and in some cases
walk inside a form



* In a drawing or painting value can imply form

e Shading a circle in a certain manner can turn it
into a sphere.
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VALUE

Value is the range of lightness and darkness within a picture



Value

e Value is created by a light source that shines
onh an object creating highlights and shadows



e Value creates depth within a picture making
an object look three-dimensional with
highlight and cast shadows.
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 Orin alandscape where it gets lighter in value
as it recedes to the background giving the
illusion of depth.



Catagories of Values



Tint

tints

e Adding white to color paint to create lighter
values such as light blue or pink.



Shade

shades

* Adding black to paint to create dark values
such as dark blue or red.



High-Key

 Where the picture is all light values



Low-Key

 Where the picture is all dark values



Value Contrast

i w

 Where light values are placed next to dark
values to create contrast or strong differences



Value Scale

e Ascale is a scale that shows the gradual
change in value from its lightest value, white
to its darkest value black.



Drawing Materials

Dry Materials (ginsaianuazusia)
Pencil (fuae)
Graphite (fudeusia)
Charcoal (gawwsedniina)
Crayonawesa (Fifiounauiin)
Colored Pencil (Auaoed-ali)
Pastel (fwodn)

Silverpoint (yailaveidu)

Wet Materials (ginsatanuazillen)
Types of inks (siiaveniin)
Pen and ink (ihnnwagniin)
Crow-quill pen (1thnmaeuia)
Steel pens and various nibs (1hnmlanzlaeuranriianien)
Bamboo reed and feather quill pens (fw'lidwsugusimiin)

Brush and ink (vwiuuazniin)




Tools

Eraser (v19au)

Tortillons (Auee’ly)

Chamois (fansia?)

Incising tools (craft knife, etching needle) ginsaidmsunmsyaia

Natural Sponge (Weshsssumd)

Other Materials

Plastic ruler (lifussiia)

Clamp (daniiu)

Drawing board (nszaumnanin)

Pencil sharpener and fine sandpaper (imaauaenszaibnsie)
Porcelain palette with indentations (sw@nesmau)

Distilled Water

Betty Edwards, Drawing on the Right Side of the Brain, p 250.

What are the Perceptual Skills of Drawing?

NogakowhE

The perception of edges

The perception of spaces

The perception of relationships

The perception of lights and shadows
The perception of the whole, or gestalt
Memory.

Imagination.




Graphite Pencils (Auaeudianis)

1) Ebony Pencil by Eberhard
Faber

2) Sanford Mirado #1/B

3) Dixon Ticonderoga #1/B
4) Sanford Design 1B

5) Sanford Design 2B

6) Sanford Design 4B

7) American Pencil Venus 5B

8) Bic Velocity 0.9mm disposable
9) KOH-1-NOOR Rapidomatic 0.7mm (B)
10) Bic #2 0.7mm lead disposable




Pencil Grades (insavesduee)

The softness of graphite artist's products are rated alphanumerically
around this basic scale:

(Most Soft) 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, HB, F, H, 2H, 4H, 6H, 8H
(Very Hard)

B = Blackness, H = Hardness, HB = Std. #2, F = Fine Point (Std. #3-
4)
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Solid Graphite - Sticks

1) Berol Turquoise lead holder, 1/16"
2B lead

2) 3/16" 4B lead in an AW. FABER
CASTELL Locktite 2535

3) DerwentGraphitone solid 4B pencil
1/4" dia.

4) General's 4B Sketching Pencil, 3/8"
x 1/8" lead, aka "Carpenter's pencil”

5) General's Kimberly 6B graphite sticks 1/4" x 1/4" x 3".




Charcoal (@awmSensina)

1) Natural Vine Charcoal Y
2) Natural Willow Charcoal O —— 1
= 8

3) Compressed Charcoal Stick

4) Skylight Studio Peelable Hard s
5) Berol Peelable Extra Soft I—

6) General Charcoal Pencil 4B
7) Eagle Charco Pencil 4B
8) L. & C. Hardmuth Carbon Pencil No. 5




Chalks (vedan)

1) Blackboard Chalk (CaCO3)
2) Conté Sticks - various colors
3) #5 Black Conté Solid

4) #3 Black Conté Pencil

5) Conté White Pencil

6) Conté Sepia Pencil

7) Gray Pastels - warm

8) Pastels - various basic colors




Crayons and Colored Pencils

1) Berol Prismacolor Pencils

2) Wm. Korn Lithographic
Pencil

3) Wm. Korn Lithographic
Crayon

4) Crayola Crayons

5) Berol Prismacolor sticks

Watercolor pencils (A) Oil Pastels (B)
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Markers and Sharpies

1) Designer's markers, broad/fine

2) Fine, medium "Permanent"
markers

3) Black, 40% gray & 70% gray




Pen, Brush, Ink (1tham,yfu,niin)

1) Assorted Inks

2) F. Soennecken 5 Y% round
writing nib

3) Speedball D-3 nib
4) Hunt 102 CrowQuill Pen

5) Bamboo (reed) pens

6) #4 Red Sable round brush




Brush Shapes (sfiavesfia)

Aurtist's brushes come in the following shapes:

(Wriunaw) (Wrinuuw) (wilagsia) (Wiuuuw)
) . (Wriunaw)
l /l \ (Wrinanasin) l l
‘ l
Round _ . Bright Filbes Angle  Mop Rigger

Fan




Erasers (ensav)

(1) Kneaded Eraser
(2) Art Gum Eraser
(3) "Pink Pearl" Eraser

Mars plastic

(4) White Vinyl Erasers




Blending Tools

(1) Stumps
(2) Chamois
(3) Tortillons

Fixatives (sheundon)

[ For Pastel, Charcod
& Pencil




Creating value in pen and ink drawings

LY »
mslianimminuuuaadudes

hatching - a row of lines, all facing in the same direction.
More dense and concentrated in the areas that appear
darker.

Ly
mslanihminuuuaeduay

cross-hatching- similar to hatching, except with the
addition of criss-crossing lines.

ot e
ms Idaniminuuuawgiieiag

contour-hatching- follows the contour, or curve or
outline, of the object. In this case, the hatching is rounded
to match the shape of the circle.

Y1 ¥ o ] v o ~
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scumbling- tiny, squiggly circular lines - sort of like
"controlled scribbling"

Cl
m3laniminlasldyae

stippling- placing many, many dots on the paper to
indicate shading. Probably the most time consuming of all
the methods, but creates some neat effects.
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PARALLEL VERTICALS
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The Color Wheel (2925%)
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Primary Colors (&4uii 1)

. . Red, Yellow and Blue.

Lightwaves travel at different frequencies: Red is longest, Yellow is
middle range, Blue is close to the short end (Violet)

Secondary Colors (diuii 2)

- Orange, Green and Violet

Combining Primary Colors in pairs results in Secondary Colors.
(Yellow + Red = Orange, Yellow + Blue = Green, Red + Blue =
Violet)




Tertiary Colors (34 3)

Filling in the Gaps. The colors that fall between the
Primary and Secondary Color mixtures are Yellow-orange, Red-
orange, Yellow- green, Blue-green, Red-violet and Blue-violet.

Hierarchy of genres, André Félibien, 1667.

9
(msdadduiuvesinsnssuuaazilszinn Tneduasmlaiion).

1. History painting (Sasnssufedulsziamans)

2. Portraits (3asnssunmau)
a. Realistic tendency (likeness) or idealist tendency (3asnssuam

AUMUUIMEOUIT & FATNITUANAULDLGANAR )
3. Genre-painting (nminlszdiiu)

4. Landscapes (amgiisieni)

5. Still-life (amyuii)




Kinds of portraits

(Uszamdasnssummnn)

'full length',

g v
MWLANN

'half length',

A9

'head and shoulders’
(also called a "bust"),

naiusaulva

or ‘head’,
AT

“in profile”
MW

"three-quarter view”
MWNEE

"full face"
MUWHTNLRY




Vocabulary

» Analogous Colors (ddafies)

> Asymmetry (esumasvie dadauilimiu)
» Balance (anwauga)

> Bird’s Eye View @uuesuuuun)
» Body shadow (11vesing)

» Body Tone (Gvesing)

» Caste Shadow ( rannsznn)

» Chiaroscuro (aauaa)

» Circle (hnaw)

» Cold Tone (a55mg@in)

» Color (7)

» Color Wheel (2195%)

» Complementary Colors (dgasaim)
» Composition (msianeesdilsznow)
» Cone (nsens10)

> Cube (gmnan,gnidn)

» Cylinder (nsanszuoen)

» Dimension (&a

> Dot (30)

» Dry Materials (gnsaidnumzuita)
> Element (esdilsznoun)

» Form (1nsq)

» Free form (5unssdas:)

» Geometric shapes (sinsusnadia)
» Halftone (Gna)




> Highlight (saiiaiiiga)

> Ideas about the line (undaReatudu)
» Line (1)

> Meaning of the line (mmwmwmgf’fu)

» Monochromatic Colors (fens)

> Negative shapes (iuiiTnssouseusag)

» Neutrals (gnaw)

» Organic shapes (j1nssduvsezi)

> Parallelogram (fmasudwau)

» Point (y)

> Positive shapes (jus1ndvosing, Favos aaq)
> Primary Colors (d4ui 1)

» Pyramid (#sziia)

> Rectangle (awaouiiuih)

> Reflected light (nasazviou)

» Rhythm (san2)

> Secondary Colors (4w 2)

> Shade (Finaudduazifuiu)

> Shadow Core (imnfiduiiqa)

» Shape (5151)

> Space (i)

» Sphere (nsnaw)

> Square (Fwas)

» Style (j1uvv)

> Symmetry (eumas, dadiufivig)
> Tertiary Colors (g4uii 3)

> Texture (snvmiiuin)

1 S = o 1 2
» Tint (fseuasdomsmaudvn hldainein)




> Tone (¥hmin)

> Triangle (suwao )

» Turning Edge (veuTlfwesing)

> Value (anisermin)

» Visual Elements (virusig)

» Warm Tone (qssnuz@dou)

» Wet Materials (gunseidnuuziilon)
» Worm’s Eye gpuueannunuen)
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