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Photography Creation of “Wat Lanna” by Pinhole Camera
and Cyanotype '

Sakkarin Suttisarn

Lecturer, Program in Creative Photography,
Department of Media Arts and Design,
Faculty of Fine Arts, Chiang Mai University

Abstract

The creation of photography set of “Wat Lanna (Lanna Temples)” is the creation of
photographic works using alternative processes, including Pinhole Process and Cyanotype Pro-
cess which is one of the monochrome processes in the past. The creation of work is expressed
through the contours of the religious architecture in Lanna culture to reflect faith and beliefs
in Buddhism of Lanna people in the past that are expressed through the construction of temples
according to Lanka Wong Approach. This project aims to show the beauty of photographic art
through an alternative photography process that were popular in the past. Even though its
popularity has declined in the modern era in which photographic technology is rapidly evolving.
These ancient processes are still capable of creating aesthetic beauty and communicating
through “photographs,” which is not inferior to the photograph techniques at present, like the
ancient religious places that remain today, which also serve as the religious spiritual anchor
for Chiang Mai people which was the centre of the Lanna Kingdom and exhibit Lanna
architectural beauty which also does not degenerate over the time but becomes more valuable
by their identity. This series of work has been created by collecting information related to
temples in Lanna culture, and have been influenced by Takashi Homma'’s (Takashi 2021, Online)
, Craig Barber’s (Barber 2021, Online) and Henry Peter Bosse’s works (Bosse 2021, Online).
The works by aforementioned artists are analyzed to determine the composition and techniques
for bringing the 2 photographic alternative processes to work together since both processes
are limited in creativity, unlike modern photography that are less restrictive, in order to create

the results that have creativity.

" This research article is part of the project “Creating a Photography Series of “Lanna Temple” with Pinhole
Camera and Cyanotype Process”. Supported research funding by Faculty of Fine Arts, Chiang Mai University,
Fiscal year 2020. The research project was completed in 2021.
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The results from the creation have shown that the implementation of the combination of
both alternative photography processes in Lanna architectural photography of religious places
less to satisfying monochrome photographs according to the concept. The expectations are
that the audience will get to know both aesthetics of photographic art and will learn about
the alternative processes in photography while having the awareness of the uniqueness of

Buddhism in Lanna that is expressed through the architecture.

Keywords: Photograph, Lanna temple, Pinhole camera, Cyanotype process, Alternative pho-

tographic process
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A 1 Takashi Homma: The Narcissistic City
(source: Takashi 2021, Online)
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A 2 Ghosts In the Landscape
(source: Barber 2021, Online)
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AMN#A 3 Ghosts In the Landscape

(source: Barber 2021, Online)
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AT 4 No. 204. lowa Central Railway Bridge at Keithsburg, Illinois
(source: Bosse 2021, Online)
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Inverted view of
photographed image

h“‘——-____\_\-_‘_
/

Pinhole

Photo paper

AWl 5 wénnsvhnuvesndasdy
(© Sakkarin Suttisarn 03/1/2021)

Tngunindosgidudundesillifidosiuam nsdrenmsendesgduiadudnvazvenisae
wuunzUszanas lnganansauszananisyusunn @’f:]EJm'ﬁLﬁamﬂﬁ;@Fi'aﬂa']wmﬁ’uﬂdmﬁmaﬂﬁyu%’w
L.Lam;uﬁu’swaaﬂ5@3amamquymﬁfﬁfaam'ﬁﬁuﬁﬂmwiul,l,u’mu Tunusslindsnnuuniwesdunass
yuuuuaraludnvazieiu ﬁ]x‘lﬁﬁuﬁgu%mwimaﬂixmm g udedldmnudnnauay
autrsdulumsldnunde i 9 agiadsiaLe ﬂﬁﬂﬁ:mmnwyu%’umw%m:LL:LJuETnJ’m?J'aﬁu
Lﬁ'a@fmﬂ’ﬁﬂ"mmwﬁﬁ’]ﬂé’mgLﬁuﬁu'ﬁ'ﬁﬁ;?ﬂlémﬁ’ﬂﬂﬁm@?&é’auﬁ’amﬁﬁaamidwmw AsdaRnnansgdu
drfugrusesiuiiithminuievinandes ieliAnauiuaddunisarienin ndeslivduinien
amiluidulm Lﬁaamnﬂé’aagvﬁ:uL‘T;Juﬂ5@3171'%"’1L‘T‘Juﬁmﬁ’ﬂ’mﬂmg%’uuaaL'T;Juna’]mu MsTindasudupaou
sxnlinmiilandsuazlidaau dedadandaslduuumuudy %’aﬁ’]ﬂTiﬁ‘J@g%’uuaammaa’]ﬁ@’fﬁmﬂﬁ
LﬁaiﬁuaaaamﬁhugLﬁﬁmﬂff’fl,ﬂﬂﬁ:wﬁmmiu?\léu ijamuL:)awmﬁﬁaamﬁﬂmg%’umL.Lé”aﬂ’nmu?\lém

luansluthenasraninlunszuirunisaslyd

Eﬁﬁﬂlﬁﬁaﬂiﬁgﬂé}aGEL%NSLUﬂ’]‘WﬂaENﬂ‘?ﬁﬁ/2 LUU Usznaumenaessiduuu Itford HARMAN TiTAN
dfiduuniiivamsiiaua 4 x 5 1 arulauasd 150 100 wazndossfuuuulszAugios 14iidu 120
fadwes Wuedosdelunsehonmadell a fufiadeasse Wiun Jasns q lusoriadedmi Tneviins
Fonanenmlugaananiaud 09.00 - 11.00 1. uax 13.00 - 15.00 u. vesTufitudauariludunnunn
Welildvsunmuasiifismenazuanaiidaany Tﬂaﬁﬂmﬁﬁmﬁjﬂﬂé’mgﬁuﬁuumﬁaﬂé’m elvild
mnuiiunsesndesniian vundedludumuiidenisuazilagiuuameaindosgdununaiivoms
AN13u3N Pinhole Exposure CaLcuLatorIﬂ&ﬂ,uLLﬁia:yuﬁﬁaam‘s;ﬁfi&m:ﬁ’]m'ﬁdwﬁmu 2 Adaieme
Tneldaidaléann Pinhole Exposure Calculator $1uau 1 A1 A1vaesaslagnisifiuian
MsiUag3unasdn 1 stop Sndnuau 1 mw lelddununmangsuiidesnisudhininduaniiodsildy
ameanmuazihluldlunszuiumseely



mwﬁ 6 ﬂﬁ@dg kU Ilford HARMAN TiTAN
(© Sakkarin Suttisarn 02/8/2020)

Al 7 ndesgfunuuyszviies
(© Sakkarin Suttisarn 02/8/2020)



107

JOURNAL OF
FINE ARTS
sansivnsAadl

Al 8 Pinhole Exposure Calculator
(© Sakkarin Suttisarn 02/8/2020)
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