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‘Statue of a Girl of Peace’, Art with a Taboo in the Japanese

1
Culture
Bordee Budda Pitiwat Somthai (Advisor)
Ph.D. candidate, Associate Professor,

Department of Visual Arts and Design,  Department of Creative Art and Graphic Creative,

Faculty of Fine and Applied Art, Faculty of Fine and Applied Art,
Burapha University Burapha University
Abstract

Censorship is always present in every area in society and something has been pushed to
become ‘prohibited’. No matter how democratic the society is, artists and the general public
cannot accept them and try to find space for expression. The controversy and criticism of social
irregularities are expressed through artistic means. In an article entitled ‘Statue of a Girl of Peace’,
arts and the status as a taboo thing in the Japanese cultural context have the focuses on the
constant censorship of contemporary art from the past to the present and the obstructions of
creativity and expression of artists and art exhibitions. This article aimed of questioning the right
to freedom of expression among artists communicating through art works in contemporary
society today, with the social and cultural contexts in Japan as a case study. Analyzing and
explaining the censorship through an artwork called ‘Statue of a Girl of Peace’, one of the
works affected by the phenomenon. The work is on display as part of the ‘Aichi Triennale’
International Contemporary Art Exhibition in 2019 to give an overview of the contemporary art
censorship phenomenon that takes place across all areas, until we become familiar and analyze
small points of events that can be linked to the explanation on the phenomenon in the

international overview. The situation of censorship of contemporary art and the blockage in

' This Article is part of the Dissertation “The Aesthetic of Silence : Reflections on Freedom of Creativity and
Contemporary Artistic Censorship Phenomenon.” Doctor of Philosophy Program in Visual Arts and Design,

Faculty of Fine and Applied Arts, Burapha University, The Research Process in February 2021



234

JOURNAL OF
FINE ARTS
sansivnsAadl

Suchat Thaothong (Co-Advisor)
Emeritus Professor,

Department of Visual Arts and Design,
Faculty of Fine and Applied Art,
Burapha University

various forms of creativity from past to present are structurally unchanged. Content is often a
sensitive social issue such as the one concerning race, gender, religion, and politics. The blockage
process ranges from criticizing, intimidating, threatening, detecting, seizing, destroying, banning,
ceasing activities, arresting, up to assault and attempted against the artists. I, the author,
comment on this issue that developing a society with a better direction can be achieved by
driving society towards learning, acceptance and understanding of the different systems of
thought and beliefs, which also known as “Pluralistic Societies.” The path to reconciliation
may lie in the support of a set of ideas or attitudes that believe that humans in society have
different value systems. A non-democratic society is a society attached to a specific value
system which is at risk against social development. The structural problems can be solved by
opening up areas for mutual learning of the many differences in the society, focusing on peaceful
and free coexistence among diverse ideas, creative artists still feels safe to uphold their
identities, the values to which all beliefs are accepted, and the freedom with boundary is

fully scrutinized by civil society.

Keywords: Statue of a Girl of Peace, Art, Prohibition, Japanese Culture
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(source: Aichi Triennale Organizing Committee 2019, online)
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venues in the vicinity of Toyotashi station)
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Al 8 Nagoya City Art Museum, Toyota Municipal Museum of Art
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(source: Welten Route 2022, online)
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A 10 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation
(source: CIMAM 2022, online)
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A 11 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation
(source: The Korea Herald 2022, online)
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(source: Hankyoreh 2022, online)
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Uszipudaniursdiselutlgznianianav1ainnd (Korean Comfort Women) tuusan

wiiaMudaLgyaumeman1alszifimansgiinaefenz Tueen wazgUufednasvasmnnisel

1 @ 1
o w0

findu Usziiudgmluzesdifipaduanudaudiddyiidmasonnuduiusszninsszmadgdu

o

Aunmalsunautatagdu

a P29 ﬁaLLﬁ’iﬁgmazﬂﬂumﬂﬁﬂm@&J:]snamw%wm’mmﬁm‘hm “efmdjaUnse” lumsatuayu
Fuvianariuyaiisedialiifunienis uddvelnvedieaidladdilivsnnganileizuragiu
L?ﬁ’aﬁmﬂﬁm‘ifﬂﬁ]’mm&i’w:it,ﬁamaiuaﬁ&w%aé’amﬂ%%E]gjwmaﬂuma%ﬁﬂlﬂwa%&iaamumm‘lv&uﬁ
mnAaiuIviivesiguadguiululudnuazvesnshiveniuanuasuas nengudaidou
Uszimandsulardrefiinduszninasasulanadafiaes amumﬁfﬁwu%ﬂﬁuwmawm

madszdnunmaldnaanu Jensiripon 2021, online) fgaydesninmalddnssenasfvelnyg

wazn1sileneansguiadiuegiadumenisuazails

amil 14 Winansmiudaueeeglunasiuuaige (Comfort Battalion) atliuindsianmsiieduiusins
2 \lasgnafle Uszmamah Tufinamidlauil 8 Awnau aA. 1945 mevasiiawmsulanasifiaesiadugnas

(source: Imperial War Museums 2022, online)
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U 2 1 = s 4
ﬂ')’]ﬁJ?JﬂLLEN'igﬁ'JqQCUu“L!uﬂU meﬁim

SloYuil 28 FunnAu A.e. 2015 Sgunaduivsgunanmialdletnsasusludannaaiiegimudauds
nsel “urtise” ludrasesulanaseiiaeddntenednemun Tnadumsindennas “ﬂ%ﬁﬁjﬂﬁ’]ﬂ ”
aszdAAe f@,‘ﬂuﬁ]:ﬁmﬁ%‘ﬂﬁsuaiww'E)ngmﬁﬁﬁé’ﬂaﬂﬁﬁﬁﬂuﬁw warsawaduduiiodeae
ydeduduau 1,000 Sruisu dunisnedsyadiiigualasfguranmald lnsfideuaniudeuh
'igmat,ﬂmﬁwéfaa%aﬂau “UszRunssUumsduinIm” (Statue of Peace) %30 “gﬂ‘ﬁumaﬂma”
aaﬂmﬂ“U“'iL:]mﬁ’mmﬁnﬁmuumzﬂﬂﬂuﬂ'gﬂﬁda S?i':mNammsm:]mm&ﬁ%@mﬁaﬁgﬂﬁaﬁu’LﬁﬁJuu’mﬂ’uﬁa
ﬁiawm'ﬁfﬁﬂu (Korean Council for Women Drafted for Military Sexual Slavery by Japan : the Korean
Council) 1hanAndsliided a.a. 2011 Tufupsusounisyunuadail 1,000 wavaninessuaaintidvu
nazinvialdar bithusssusinanisuimnndinsafluniiszwinaszmadnsely (BBC News 2021,

online)

A 15 YszAsnnssaunrisduinim (Statue of Peace) Ui unthanuyndidu s ngslea Uszmenmald

(source: Honorary Reporter 2022, online)
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AENAINITAIUINTERNAIRINa1? Ladnszudadnulifianelaannaauszadsanininalaauiin
mﬁ’m&T’JLﬁaﬁme'ﬁzﬁwLLaxﬁm'ﬁﬂ"] “'EU‘fjuuN‘lﬁL'ﬁ@” Sn3unisludnssusinadiunii
amuﬂaqaﬁﬁﬂuﬁ,ﬁmwm ﬂﬁxﬁzjmjmmmeé’%’fmaw'ﬁzLﬁum':?aamﬂuﬁﬁ'ﬁ]mmﬂ%ﬂﬁ’h%’gmaaﬁﬂu
lsifieruasila fldnuindenusuiasoudomanisallunivesngmne Snvisdléuilsanudaiiu
N “wniserideg” ﬁé’aﬁ%ﬁwagj MsaNNNATITIE @AY UGS naueUszliFdina
ﬁiam&lﬂ’mﬂimﬂwLi@ﬁd%ﬁﬂ “E]Tﬂdfyjﬂ'ﬁwiaww%’]ﬁ” (Crime Against Humanity) mm@f@am'ﬁqaq@
y93UszrIAUNVELAUSduAD SguiadiuaisezSuiiaveulagnistuiinmanisaiunstiise

lugrsasrsulanasaiaesaslunuuSeulsziRmansvesuszmadgUu (Reuters 2021, online)

=i oo o o = e s, < " E = = Ve oo
AN 16 ﬂ']ﬁ'i?]l?‘nﬂ"‘lE]ﬂ'igﬂ‘ndLLa%ﬁWaﬂLﬂﬁﬁfqﬁﬂuUﬁ%?ﬁﬂ?a?'ﬁ‘dEﬂﬂ@ﬁlufni""lﬁEialﬁ?UﬁL?fﬂﬂ?gﬁlﬁf'ﬁﬁlnnﬁﬂﬁ‘l‘mﬂﬂ’i

(Statue of Peace) Ushasnuminanunsgalnaddu a Wesweu Yszmanmald Wetuil 28 Suneu a.A.2016
(source: Art daily 2019, online)
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= =

A YA« L S n o E o« 2 H ” = =l = =
819na13lAd1 “Uszhnnssuuisduinin e “sutunnsdise” nanauesaslionianisides
BedgydnwaliiieifansesnnusuiageuanUszimagdunslussavyuszmanazfiszauuiuiyia
& o o v = v « a = - v ool oo a
Jumsihanunssdduarielusinuivssaldlilu “Uszfivinssy” Wevihmihideuleaiass

2

Mnofnglantu dwmalruszfunssuauiliisiunuaunsnasegludies (Hwang 2021, online)

Jymanudaudiiguatiouinazavdndunysynegniounsansznszuanulinelainnisasuy

TorNaInanan nauszadrunmalalaveenaweinsuszinaienieseanlugszauuuyi

=3

wunsih “Ussisnnssuwiduinm” ‘LUM@@gaé’aﬁohaﬂﬁzW‘Luﬁuﬁmm':tmzw’mq@w'N 9 WU ansgewisn
wosiu uaziu Insanizandsoiudnludeswiunsiudaln (San Francisco) Lilol a.a. 2017
ﬁﬂ'ﬁxmumuiuﬂﬁ@mﬁagu%u Tne “ssdnsausiuflafiondsiise” (Comfort Women Justice
Coalition: CWJC) maﬁ@ﬁaﬂﬁzﬁmﬂ'ﬁ'ﬁmLMaé’iﬁﬂ’nﬁmﬁxﬁﬁ{Lﬁa%’wmwmjmﬁaﬂﬁ]&iaﬂnzﬂﬂuwﬁa%u
dapnuduiudiulugiue “Unififiondes” (Sister City) szuinailoslennfin (Osaka) Uﬁ:mm’jﬂu
waziilosunsudaln UssinAanizeninn fidinognsemununii 60 U (The Washington Post 2022,

online)

A 17 YszAsnnssuunrsdufinim (Statue of Peace) Uslinandalsudua® Waswnunsudaln

(St. Mary’s Square, San Francisco) UszinAanigaiaizn,

(source: Sullivan 2022, online)
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e A

AWl 18 UszAsnnssuuisduinm (Statue of Peace) lanansanuansisailungaiuasan
Uszmnaigasiiudl (Berlin, Germany)

(source: The Korea Times 2022, onling)
iué’ﬂﬁmwﬂamﬂ%'q@mwfﬁmﬂa Wy “Aumindisy dvsuyveyu wazdndans” Wuwnundn
Tunisduiadeudeaiiandos uazadrsaruveusssutiieliiianiseeudu Taudoansiiu
U‘Jzﬁaﬂﬂﬁﬁm%"uﬁaﬂdnLLazajaLﬂﬂ‘LUETﬂiJﬁ:mﬁﬁiﬁmmﬁwﬁ@ﬁuq@mmﬁmimﬂaﬁ?u q ey
"l,UﬁLuL%am'ﬁﬂmﬁmjﬂuwNé’am fionalinadiSaunninnsnadunianisdlosiaenss dufenisnasu
AN TssIALuYsER I UAVBU B TULaz AVBanS Fanlananiliniseensu dolddunszuiuns

szavanudusalunivesnisasnnuaulaanuinvialiduednsd (Liangchoosak 2019, 298 - 300)

winihusziiuanudaudaszninguiuinmaladnannuidwsiziiiungel “nsliviudie
CRL a . . ¢ o < ., a o P =
winlinsaiu” (Disagreement) Ing anad So33uess Jacques Ranciére) UNUTTUNI VI TUARIZUYUND
o a v & A a « = " .. e w o 8§ v
Tl nanudaugsnsatiidy “assnzn1enisidiod” (Ranciére 1998) ns3nzvadnisliiiiunieyinl

STUUNSLUILEN ﬂWﬁ%U‘iiilﬁﬂﬂEJQﬂ'ﬁUﬂ’JuLLaziﬂﬂﬂ’mWﬂﬂ:@EJﬂEiiJﬂuﬂEjiJ‘Wﬁﬂ ﬂ?‘éLLﬁ@ﬂ@@ﬂaﬂﬂ’JWNﬁﬂLﬁu

Maugaunnenslinsilugnisifaussdznzangnstivieaindsay
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dmFudidou “msliifuse Wiubinssiu” Tuguziidunssnzvesnisides Saldldiseansidnlefia
wndusSeswasnisiiles ﬁ\‘i‘l?ﬂ‘ﬁ'L'%iEN‘UENﬂ’]‘iﬁ‘i:‘U‘Uﬂ?iLLﬂﬂLLUﬂﬂ?i%Uiﬂuaxﬂq@ wsnzluaanunnsal
fisena “Wnlafin’ mnsanueugssauldamuiiendiy wildluaumnediansiu viewiusisiy
Tus1gazidonvesdafieniu mmmr]Lﬁamﬂmﬁmﬁ"mqﬂmmﬁ mnsliseuiuly “anududu”
nmﬁa&L‘fJu?iaﬁ']wu@'jﬂ,ﬂﬁﬁ]:ﬁﬁw%‘q@’Luﬁuﬁmmﬁm:LLa:ﬁé’wmﬁﬂ,uﬂwﬁmmﬂ&mmaﬁaﬂu

ﬁaam&ﬁmﬂﬂﬁuﬁw winlainsaiu Lﬁlaﬁ’ﬂ,ﬂL‘U%‘EJ‘ULﬁEJ‘UﬁULWP]ﬂ’]iﬂiﬂ’1':TLﬁﬁuwa‘%ﬁaﬂ:ugﬂﬁﬂﬁgﬁ&m
waiufsdednfinene g nednu “nsweusueruniudu’ fo mesenvesteutuiymieng q uazes
FeaauulRAaT UL ey “ARATNAINVIAINIAY” a:ﬁﬁaa&qjmﬂuﬁuﬁ eNUaL1IUnG
qwa:é’f&ﬁu mnl;iﬂuﬁué’amm%’mﬁaLLa:m’mLﬁuﬁlﬁmaﬁ'u':?xwdﬂaﬂﬁ:ijuﬁUmeaﬁLéﬁam:Lﬁuﬁ
onalaiifuauduas

A 19 UseRUnIsunisduRnm (Statue of Peace) ad Wlasdnild Uszmaaaainside (Sydney, Australia)
(source: BBC News 2021, online)
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‘ =y s FIE -7 = = -7
uFaly sd'iqammw'iauwx'sumﬂ

103 Wisnunia dnssansfavzsinatouiuyin U a.e. 2019 fdleminssemaienilosaizaanuuszau
Uszidmansnisifuwesnanuiaufadluvszmaddu JWuinssanisfisausiunanuiiaudad
fegnujiasuiogfinisdnuansaniiufiaisisuzdu q isdeanstimsidugesnaudalzuas
AsRnINsBLEsnMLiINsuaneanlugalaquu (After “Freedom of Expression?”) usindugnUadn

o = = vV o LY = g o = . -
awaennlaiinssanislaiiesauiumenansznuainmsiduges swnen loyse (Hideaki Omura)
431571901353 m3Aled (The Governor of Aichi) FnthAmznssuN1IN5IAIU Lo ieuua 2019

Y a £ o a1 ¢ . = = & 2 o o o v a
Lalnduniwaldvdiingnaudu Inud Japan Times) FadlidonuazUszifudAgidennasnu
nstnausvesdiny M ludBiawiu (The news site Mainichi Japan) flamud1Agyin aaznssuns
FanulasuFesseaeumansdniuazuvindifenfiuanulinelavesszvmuniiivenaruusziunsey
“u13dise” N1 700 Asuamzluiuusniilaiinssans auddduE (E-mail) uazlnsdnianauuny
fetuazmhatgvefadunadiesled lvindeunuiwefiamaduiieals tedudu agile (Kyoto
Animation studio) loTu#l 18 nsngax U A.a. 2019 WWeudik1uun dewalnigiasiziisededin
fl9 35 Au (Dafoe 2019, online)

&

AN 20 Kyoto Animation studio, Kyoto, Japan gnyninandsmdsaniliaglasu E-mail vuy wigiiaan 10.30

w. munaesdu defudl 18 nsngnau a.a. 2019 yihliininawdedin 35 au dawedunesndduis 41 Y
(source: BBC News 2021, online)
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e W !

wﬁﬂuaWﬂmﬂ’mua:maﬁmwawu “UsANNIsundeaniumiduinin’ fie m1n1d A11yse (Takashi
Kawamura) uignnauunsunaiasuilngn (Nagoya mayor) Zonfoslinoanaududaingn
panANTNsIANITTud laglingnain “Naamﬁaﬂ:ﬁqmﬁﬁgumﬁ&J‘Uﬁwﬁnawmmfﬁﬂmawnﬂﬁﬂu”
A111Y3¥00NLARINITAINETIIT “Ysziduiinlefanuiedoserlsrunsiiasamlunisadreassd
LazN1SLanI9ntay ﬁuﬁﬁaﬂ:ﬁlﬁ%’um‘ﬁaﬁuaquﬁumﬁm nUszymusauInenaliinsviuil
‘%:ﬁa’ilzﬁ’lLﬁumﬁ&]ﬁ?ﬂﬁ@ﬂﬁ%ﬂﬁ‘ﬁﬂm‘iﬂ%&ﬁi@ﬂL%’J‘ﬁl’q&]LﬁE)E]%U’]EJﬁLﬁUi:ﬂﬂﬂﬂlﬁﬂﬁﬂudﬂﬁﬂ‘ﬁ‘iﬁﬂ’ﬁﬁdﬂa"n
gnisunsoanulaegnsls Faatnmlunsuanseentudei@nd1in” (Harrs 2019, online)

vauziigaiuiiinisneuldainmileys: girsenisiwialedanudi “Sguiauazesdnsansisus
asfiudheundesdnsiasnimlunisuaniesn Gasiianisuansesniuazlinseiusadonves
FiisunaUnasasinnu Sgasuauiuiinisuansesnifienisuanosn (Expression as Expression) uaw
m'ﬁ]@%uiuﬁﬂwmxﬁ’lﬂumﬁﬂﬁxﬁ?ﬁm&ia%’gﬁﬁ%mﬁﬂu” sudafumsnvUszaiinssanslananis
Lﬂfﬂ'ﬂ’]‘iﬂjﬂ%gdﬁ’j”l “TRomudriemeUsz3Rmans (Historic Outrage) wazaazfiumnmsalmsiduees
L.La:ﬂﬁﬂm%uﬁma%’wﬁqﬂiuqawé’aaammmm%umﬂﬂu” (Dafoe 2019, online)

Yu (The Japan branch of the International Association of Art

=3

aunaNtnIsalfauzuvIRd
Critics) ¥58 AICA l@ilnnseanuoas ﬂTmil,ﬁ&J’Jﬁ'umﬂﬂﬁﬁ]ﬂﬂmﬁm'ﬁmmﬁﬁaﬂxﬁ"maﬁaﬂ‘%’aﬁ’j’]

= 1

“lo3 Wieuwa 2019 fo dnssanisAalzswaisunmAfioenenUszaunisaisunainateain
ﬂﬁ:LﬁuL%‘lENﬂ’1‘§Qﬂﬂﬂ%uﬂ’.l’mﬁﬂﬁ%’]ﬂﬁ‘i‘iﬁuaxLﬁ%ﬂ’1WSL‘Uﬂ”IﬁLLEW]~‘laaﬂl’ni’1‘L!Nad’mﬁaﬂxﬂﬂdﬁaﬂuﬁjﬁﬂﬁ’ﬁmsﬁu
WIRNTaINSANANNYNY LD U ST YT azunasnsalnusnwaLussiosulngfidaudesnisl
&;ﬁﬂﬁﬁ'@LLﬁﬂ&ﬁﬂﬁﬂﬂﬁﬂ%ﬁ lUaufadaiauauuzves leT8nz gnz (Yoshihide Suga) Wnthaa
%’guufﬂ%‘ﬁﬂu (Chief Cabinet Secretary) fina131 seluiomssanisfaUzumnad gUUNADIIYNIA
L’g;fuﬁmquaﬁuaguﬁg\mmmﬁLﬂEJI@T'%’Umne‘i’wﬁ’nmuﬁﬁ]mﬁwuﬁﬁuLwiqmﬁ (The national Agency for
Cultural Affairs)” (Art It Magazine 2019, online) Waz91ni383519 A Adeuasuladn “vindinas
fﬂE]‘Uﬁ‘L!E)W”IﬂVia’lEJEIJ”IEJ(ﬂlE)ﬁ‘lfl‘i'iﬂﬂ’]ﬁﬁa‘Uxf?ﬂﬂﬁ&ﬂ%ﬂﬁ&ﬂLﬁﬂﬁULﬁﬂﬂWﬁﬂ‘ﬁxﬁﬂﬂ”l‘iL%ML%E)‘%EULLUUVYﬁ&

(Tantamount to an Act of Censorship)”

TuiinfuoasnisalifuniwidUuasiud 7 dweu a.a. 2019 Tae Willex wula (Fumio Nanjo)
Uszauaniauiiniasalfavzuiunadgdu dsgazidenndnisauinasgisdsieaniunisal

m‘n%ul,ﬁﬁa%ua:mﬁﬂﬂﬂ’mﬁlﬁmﬁuﬁu o3 wWiguwna 2019 Tnaszuin ﬂ’rﬁLLamaaﬂﬁ’mmﬁﬁquLm
wazdufsenauangasuliiaumsiiezgneesiu uandmihiissmsuansunumilumsuntiosdunses
30 Nuil LLa:ﬁ’ilﬂ‘ﬁﬁil‘lﬂ’]ﬂﬁaﬂ:‘ﬁﬁ]’]ﬂﬂ”l'iﬂ‘ﬁ:ﬁ’]'zul,l,ﬁx‘lﬁ’]d 9 favfntusuiieaunielvanssanis
nefas wiluRlifvi ety msureidinwiiudely auneudesnstnfiouinimanisalndail

3 3

219vnangANUWRLUYDIUTTY I UNHHDTTUA WinesMsUnlasdumaniiesing uvesni1sunases

&) =}
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Tuszueuuszydulnedgmsduasuativayuauidinuaisnsennudniu mInndlansel uay
nsuanseaniivannvans n1sUnnu Une vefdananufalziilignadelaesgiuduguassasedns
Tunsnfsesdnnuivnefalzvesszanau uazlidedonsimunaiufaUianusssuudusznisle

thilanansielud desunasuesyns vvithanrSsuusiiinaniaz s fulunualivayuiinssamsaays
L‘ﬁaumLﬁﬂ%gaﬁia'lﬂﬁalﬁuﬂﬁﬂjmujua:@ﬂﬂ’mgﬂuwwﬁa U'ﬁ:Lﬁue‘hﬁﬁuﬁamﬁﬁLiﬂa:aﬁfmguﬁw%m%'mw
Tunsuansoen dlduunsmnuinsiszdeaiureuiudmininddansaiuionisuanseaninaitiy
uiuAonsatiuayulonavesszauiiolfidia vuin wazlninsesdsng 4 senues gavheudn
‘lr‘i’]ﬂL’i’]EJE]iJ‘%J‘UL‘Wﬂﬂ’]':Tﬁjﬂ”I‘ﬁ@ﬁguw]ﬁﬂi’lilﬁ@ﬁ‘%}”lﬂﬁi‘iﬁ nsUanumsuanInUARiuUNaURaUz
Tunsdlsinani seluaazlaldud lod Wisuua uisiuazdmadshanssunisuantean n1suans
ﬂ’J’]ﬁJﬁ@Lﬁuiuﬁuﬁﬂﬂﬁ’]imz‘ﬁlﬁ]:Lﬁﬁ]ﬁutﬂlahﬂuE)‘Ll”lﬂCv]ﬂ’]EJﬁL(:f‘ﬁz‘UE]‘U‘UﬁxSd’lg‘lﬂ,tﬂElﬁj“l_!uiuﬂ”nfﬁ’mﬁgﬁﬂim
(Art It Magazine 2019, online)

amd 21 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: Reuters 2022, online)
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Inssansfavzsruateununid Lod Wieuuna 2019 Walrasisamunilulawsnluiui 1 daau

oo oo PV = = = ar a4 s '3
wazdndulagfinssanisadluiug 3 dwnay a.e. 2019 Wuawdiies 3 Tu udnigndunanisel
drtinvlafien el (Tokyo AFP) azsaauinienesduie 59 U auntlsgniunumedananim
AugAnAUMEIEN AN TiTonNI1 “15UTulu (Comfort Woman) eanluifienil laiwiuiu
wazluiBsugeunvefadnsauvinussindn” WdmeRalalananluuaivnsiu lunsndudu
gaflnanedheneanuiundesnisinlinssanisaseiilaglimenalnadnmlunisuanseenaislasy
mﬁmmmua:ﬂ’ﬁaﬁuagu (Art daily 2019, online)

mendsi o3 Wisuuna 2019 gANISHYUNTHAIIY Aauisuuansnuluiingsanisassiing 70 g
I¥annuuazesnuoassaifndunsdidningsanslunsel wandathuSendosilntinssanisaauy
o nmlunisuanseaniisnasandouiuinasnsinmanuUass fefinzauiieadannuidesiu
SLﬁﬁ'ULfif’]wﬁﬂﬁﬂ'ﬁ:ﬁwwaﬁaﬂua:qﬂmaﬁﬂﬂﬁ%Lﬁil”]mL?J'&Jmm SaviladeisundosAanisaananiiani
TuﬂﬁzlﬁuﬁaﬂdnaEJ"NLa'%fLLa:Lﬂuﬂa’mw%’auL%ﬂ}a’wﬂﬁﬁuﬁiuﬂ’mmmmmﬁmﬁua‘i’m%’unﬂﬂw
“ﬁ‘lﬂﬁ‘ﬁﬂﬂﬂ‘iﬁlﬁ%ﬂﬁlaﬂﬁxﬂuﬁgﬂﬂﬂﬂﬂ’ﬁﬂﬂﬂ’m%iii?‘jLLa:LL‘Nﬂ@ﬁuﬂNﬂTﬁLﬁ’aﬁ ASYOUSULAZ AU LAY
AsilliimaiAndu Aefigndasienisfuminszihinnungrineagnsnaiis uazeaniesnisaiing
aaasnseliiuRuRias sz Msnssvhnsumesiiuiinsiianuaisuar 133 9sse1ussn
m‘ﬁﬂﬂﬁgumﬁﬁimmammmLﬁu waznisdadounauidsUseidmansiinisidantiiuaing
AMuLdennesenss” Au toly AYes ﬁaﬂummﬁiﬁwﬁﬂuﬁa?waa'ﬁ'ﬁﬁwamu “UszRu1nssundean
wisduinm” Wdumwalfudtneniheesnlnud (New York Times) flamwin “dilianisiianssens
gnUnadias mL%ia:iTU'szﬁmﬂﬁﬁmﬁuﬁﬁﬂﬁ’;ﬁmumﬂw@ﬁ@EJLam:a@ﬁﬂﬂﬁﬂmmLﬁuﬂ’mmm%’nﬁ]’m
#9A51U” (Harris 2019, online)

N9 “USZANNNTTUNEIEILAEURN TN TuneauUUNIIN “UssRnnssuuvsduinm” (Statue of
Peace) ‘ﬁgﬂa@&%&LLa:LNEJLLW'i'W]:Uﬁﬂ’]uﬁW"N f unaudd a.e. 2011 ﬁﬁﬂL@ﬁaulw’aﬁﬂwa’]&Jﬂeju
IhsziunnssudnsasienuilUindmuiuiiasisaevansduwisilanineemzlunvald
warlaglanzagnade “Usyiuinssuuvsduinin ﬁ&%ﬂﬁ'ﬁxwémaQwﬁnamummﬁﬂu lananengslea
\fiesdnds W nsaluazmie HAT1Z9Ee ﬁaﬁa%’wmmiﬂﬁﬁLﬁaa&iaﬂﬁ:mmﬁﬂuﬁaam dHanszNy
ﬁiamﬂmé’mﬁuﬁ'ﬁ:wj’mﬂﬁxmﬂlﬂ’j’m:LﬁuﬂﬂiﬁﬁﬁuL%aﬂgaaﬂﬂﬁuslﬁ%’amauﬂi:ﬁmmﬁu%’uﬁaam’m
ﬁuﬁﬁ’]wﬁﬂamuw@ﬂuﬁﬂqﬂﬁaa wazoeuinoanyINNISUuUsEIARA Auvanildmansenusairsugio
yesmanUszmaathmanideslalld (Art daily 2019, online)

anudaudsisnanlifiviniifezavasldlusz ez nansudu Sreanudadiuiidharuludoaieay
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A 23 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: The New York Times 2022, online)
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