s

147 | T 13 aduil 2 nsngeu - SuanA 2565

N138519895ANAUAAULITD A1V IAUNDIANUYIEH NN
daglu

received 13 AUG 2020 revised 29 APR 2021 accepted 31 DEC 2021

ANTY AENSENSE
Htemans1sduszavivianeiansaad

=

nmmrvaudal euzIdnsfad uninerdudaaln

UNANED

Lﬁamﬁ'a:ﬁfrmmmgws‘i%’ﬂﬂa’miﬁt,ﬁmﬂﬁﬁ@ MsAeRnany wazn1siALNYed Tuannwinaen die
Togiiay Sesnmanivyulianegils ynilidanegnalsiuiidiniignivdeuntasngldnszuanes
Fausssufiuasuly mnuadansnumaluladuaznisdeasnilna nanwsdudifinnannisiaun
og1afnnszlasluiifisng q neliAenstuneusnmimsinusssuuazmsgnaudouvesuniiiug
Qﬁﬂzymﬂﬁad?iu ailndnluifuiuvesnu Saoviem 3%‘%@17’[%?1amﬁ]’mmﬁwquma&i’m%ﬁmu 18
Aasng o wianil é”mLL@'Lﬁumamaﬁﬁwa&imﬁmmmﬂm'ﬁﬁmu’mwﬁ’mi’mﬁﬁ”]agﬂLﬁuﬁﬂu (wazlean
maui’]ﬁﬂu)iuwmmﬂ%&ﬁl AdeuldFnmanmnsasuuaduyszifiusng g A TA TR SRR
Fndievhanudnlalupnuduluresniswdsuulas

Uz neshnugideu amnesniglnsaununniauiun1sdunaeaunusivais  asswesunaumnawinli
ANANTUSULULLL WEINg semivausuiAuAuTnNInUaneh dnsvimihivesiuuaziuiaz sy

NanNAULS 951Ul ILaz AT 8N LLﬁJuﬁuLLaj;ﬁﬁﬁ%ﬁ@%ﬁm 91915 mimﬁsm@muﬁwuﬂaauaxﬁiw

nanuATiaieassAtuniinenuliisini 30 $3a veituusuing 3nsns Unideu Tnaes
sz neRaE N TiTesusmmaraInlun1sILERLLAE WL 5 A1 1dsdnsyuen
Hevannu tisadvanwwndsulildnuanudenisvesdalu UszneududunisianSewsdie
HAuLazANaANaNYsalvesiuU I uNa Az

1 V- = P “ v 4 < ] Y 7S] H ”
a3t dudnnilwedasimsideies “mahassdnanufavzdedvesnuesdinumediinnhaeddy
Iisunuaivayuanamzidnsfald uninendediesiul Ussdlaudszanm 2018



148

JOURNAL OF
FINE ARTS
sansivnsAadl

@

mMsewnsnaulupsatldlaguaionaunsenining 9 Wit Q’L%'aw,%ia’j’uﬁam ~Bassniidfny
YosfaUzaNNTaNTTAUGYY Widaranuieniuiin dnuuazassni Lﬁuﬂmmwé’ﬂﬁe‘i’]ﬁmﬁummam%
wisRaUz nsnavenasuluaiail QL%&Ju‘lﬁﬂma&’m%’uﬁﬂﬁ@, 9 Tur19n1saseassa 5 Unas
thuUszneudiolifunszuiunis ﬁgﬂuﬁiawaagmmu wafla AuAe naenIuTiruainude

fan1saNasIANauAaUze sy akanunduazithinguszasilunisasasse

o

AdAny: qunsez, AaUzadelny, T, deey, Sewuan



149 | Uil 13 atuil 2 n3ngeu - Funeu 2565

The Creation of Story-telling Art Work of the Tale of
Mr. Thongdee and a Man with Two Kettles *

Supachai Sastrasara

Assistant Professor of Division of Interdisciplinary Arts,

Department of Visual Arts, Faculty of Fine Arts, Chiang Mai University

Abstract

Stories of human beings trigger the thinking, questioning and construction to the status as
human beings in the environs of materialism. What kind of thinking have such stories trigger,
what feelings they cause towards the way of life that has been changed under the flow of
the changing culture, and the advancement of technologies and remote communication?
Collateral effects caused from radical development in various dimensions have led to the
destruction of cultural roots, the abandonment of ethnicity, and the loss of domestic wisdoms,
love for motherland, visions and ways of thinking that have been passed on from ancestors
for a long period of time. All the aforementioned phenomena are consequences of material
development that has been ahead of people (and thus has dominated people). In this project,
l, the Author, have studied on changes in all the aforementioned matters throughout the life

in order to understand the natures and statuses of changes.

Pati Thongdee and |, two friends with different ages, have had many conversations, with
music played along. The more conversations we have had the closer our relationship is. It is
the close and flowing relationship between an upstream person and a downstream person,
each of which play his own roles and supports each other in order to tell the stories of forest,

water and motherland that give to people who live on highlands and plains lives and food.

' This research article is a part of the research project entitled “The Creation of Story-telling Art Work of the
Tale of Mr.Thongdee and a Man with Two Kettles” which receives funding from Faculty of Fine Arts, Chiang
Mai University, for the fiscal year of 2018.
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The work in this project is created by the team of no less than 30 members who are sculptors,
painters, writers, story tellers and even the governor of Kalayaniwatthana District who facili-
tates the transportation of 5 cubic meters of laterite to Rampoeng Kraboksiangsathan in order
to create the environs to be in accordance with the needs of the artists. All the components

work together to tell the story of people and fertility of forest through art works.

Not only does the dissemination of the work in this project aim at the attainment of new
meanings of aestheticism but it also, in my opinion and belief, urges audiences, with key
story and contents of this art works, to question the life, society and things, with the emphasis
on the key principles of arts. As for the presentation of the works in this project, | use some
of my highlighted works in the past 5 years as the complements that show the process of
creation in terms of patterns, techniques, concepts, and attitudes and beliefs concerning the
creation of my works in order to reflect the dispositions and objectives of the creation of the

works.

Keywords: Aestheticism, Modern Arts, Life, The Society, Story Telling
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Al 1 nay Sculpture, Installation“Lightning Conductor”
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A 3 Performance “Local Mask”

(© Supachai Sastrasara 2015)
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‘Women Sun, Men Moon'": the phrase in Pgaz K'Nyau depicts the concept of women as a faithful
provider. While the sun consistently rises and falls regardless of locations and seasons, women hold
responsibilities towards their family in the same fashion. They prepare meals for family members;
supply accessories their husbands might need working in the fields, feed their families’ livestock and keep
healthy home environment. Their role is to stabilize, the task that require utmost dedication, cautiousness
and trustworthiness. The moon, on the other hand, changes it appearance on a daily basis.

This moon phases help us keep track of days, months, and years. Our calendar is based on it; hence
the moon dictates dates of our festivals, seed planting, blessed dates for house building and so on.
The same way the moon gives us solutions, men's role is to think, calculate,
get answers and use them as guidance.

Pgaz K’Nyau people believe that since time immemorial, different roles of women and men exist.

A 4 Design “T1tmoe”
(© Supachai Sastrasara 2016)
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